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AMERICAN FARM SCENE. 

Summer in the country is the poet's dream-season 
of the year, with all of its varying moods of sunshine 
and shade, cloud-world, and blossoming earth. There 
are delicious days in September, full of live and vigor, 
symbols of the noonday of human life, when man's 
thoughts and emotions are at their strongest flood- 
tide, but well under intelligent control. All the winds 
of heaven" have been shorn and tempered ; the lower- 
ing skies of an hour are wafted about on the wings 
of zephyrs. If the sweet rain falls upon the farmer's 
fields in floods for an hour at mid-day, it is but a pas- 
sionate kiss which the overcharged clouds stoop to 
imprint upon the lips of the parched and thirsty 
earth. After this beautiful warfare of the forces of the 
air, the meadows grow bravely and brightly green ; the 
thousand flowers on the hill-sides add to their beauty 



ROYAL PATRONAGE. 

It is a refreshing fact of history that even in olden 
times, when the minds of national rulers were bent 
upon devising schemes for the conquest or humili- 
ation of neighboring nations, and when nearly the 
whole world was given over to devastating wars, the 
kings and emperors paused now and then in their 
bloody quarrels to recognize and honor the few mas- 
ter-spirits of the age, the artist and the poet. Even 
the king acknowledged there was something greater 
than kingship — the spark of genius, the spiritual 
inspiration. 

" I can make a new duke every morning," said 
Charles V., when his nobles expressed astonishment 
at the royal honors paid to Titian ; " but such an art- 
ist can be created by none but God." 

In 1529, when Pope Clemens VII. and the Emperor 



machinations of envy assailed him, and a picture by 
another artist was preferred to his for the decoration 
of a church. Titian, not in the least discouraged 
by the rejection, sent the picture as a present to 
Charles V., and the emperor was so much pleased 
with the artist's work that he returned him a sub- 
stantial remembrance in the shape of two thousand 
gold scudi. 

Three years later, when the emperor was again in 
Bologna, he sent for Titian, and sat a second time for 
his portrait. This brought the artist into such notice 
that many nobles of the court also had their portraits 
painted by the same master-hand, and even the enemy 
of the emperor, Francis I. of France, desired to have 
his portrait painted by one who had come to be con- 
sidered the greatest living master of portraiture. 

Not long after, Charles V. decorated his favorite 
with the order of knighthood, and ordered a yearly 




EMPEROR CHARLES V. AND TITIAN. —After Becker. 



the decoration of jewels dropped from the blue vaults 
of heaven ; the trees take on a fresh brightness, as- 
suming all the ripe season's pomp of foliage. 

The artist who sketched the American farm scene 
has given us a gracious glimpse of life in the open 
fields, as well as in the midst of those domestic ani- 
mals which so faithfully serve man. How well the 
instincts of the various animals and fowls have been 
illustrated : the motherly horse lavishing her affec- 
tion upon the happy foal ; the cattle stealing a mouth- 
ful of fresh and aromatic hay just brought in to be 
stowed away for the winter; the ruminating cow con- 
tentedly chewing her sweet cud ; the anxious fowls 
searching out food for their little flocks ; the ever- 
hungry calf taking nourishment from yielding ud- 
ders. We see the robust, contented farmer, busy 
with his efforts to save his crops from the approach- 
ing shower. How fortunate is that land which has a 
substantial population of land-owners to give it virtue 
and strength ! What a wealth of happiness and rural 
art-treasures such a country possesses ! 



Charles V. were together in Bologna, laying plans 
for political aggrandizement, Pietro Anetino seized 
the opportunity to bring his friend Titian, then a 
young artist of Venice, before the notice of the em- 
peror, through the intercession of Cardinal Hippolyto 
de Medici, who was a companion of the pope at 
Bologna. 

Charles V., who was a great patron of art, ordered 
Titian to come to him, and, partially with a desire to 
encourage the young artist, and partially out of com- 
pliment to the Venetian government, he sat to him 
for his portrait. 

This first portrait of Charles V. b}' Titian is at pres- 
ent in the Escurial at Madrid. It represents the em- 
peror on horseback, in the full uniform of a general, 
and is so life-like, that, it is said, the courtiers were 
at first inclined to bow before it as before the em- 
peror himself. 

For this portrait Titian received one thousand 
florins in gold from the royal hand, and returned to 
his native city loaded with honors. Here the petty 



pension of one hundred scudi to be paid him from 
the royal treasury. 

Even Philip II., that gloomy fanatic, continued the 
royal bounties of his father toward the great artist. 
He not only ordered many paintings for the decora- 
tion of churches and palaces, but increased the yearly 
pension to two hundred scudi, and gave Titian the 
right to will it as a legal inheritance to his son. He 
often accompanied his friend, the emperor, on his 
journeyings, and was the recipient of honors only 
equaled by those paid to the emperor himself. 

It is related that during one of the sittings of the 
emperor to Titian, when courtiers, dressed in silk 
and velvet, were striving to amuse their master by 
their conversation, and fair ladies were enlivening 
the hour with music, that the artist dropped one of 
his brushes. The emperor stooped to the floor and 
picked it up. The courtiers stood aghast, and the 
artist turned pale with shame ; but Charles V., smil- 
ing, handed the brush to Titian, and said : " My friend, 
you are worthy to be served by an emperor." 



